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DARIGANGA FOLKLORE TEXTS 

By 

A. RONA-TAS 

The collection of texts published below is meant to illustrate the charac 
teristics of the Dariganga dialect (cf. Acta Orientalin Hung. X [1960], pp. 

1—29). The taie Emegen, the folk songs Dzorö and the variant Β of the ΰζάχαη 
sargae were recorded in the Dariganga sumun, the rest in the Asgat sumun. 

I have endeavoured to record the folklore texts in several variants, 

from différent informants. In case of variants with slight déviations, only 
one of the texts is published, while the déviations are given in notes and 

marked B. Variant Β of the taie Emegen is from a Dariganga informant 

who has lived for a long time in the capital and his speech displayed strong 
Khalkha influences. A growing Khalkha influence can be observed in the 

speech of the younger génération, particularly in men, and to a lesser extent, 

in women. The extent of the Khalkha influence dépends also on éducation; 

the schools play an important part in the formation of the new standard 

language. Finally, the effect of the Khalkha varies with the distance from, 

and the connections with, the sumun centres. 

Emegen1 

er't um negïn saen ts'ag't û! ermeG χύχβη armao ts'äwiddar mort'ä 

asar xojir Sar ηοχοβΐα, ëjDzt'ëeë suoag BâjDÎë. ermeg χύχβηΐ ëjDz in ϋχϋχ 
isolozë. βχ in ûxlcësë2 ômôn xûxennë sülaa sûr xojiria ôxtsë.„en xojir jumundu 
BodoDz sansan χβτββίβχ jumän sansan josôr nùfënex ilèBt'ë" oeDz ôxts'ë. χύχβη 
in ermeG uts'ir Bajin χάηί aimno jawaoz emnea3 suraoDag4 Bjär ts'adalt'ä 

χύχβη BâjDzë. fer χάηί nolôn χύη ôrGÔDz oeloeggùi narwagae χΜ numio 

gants'àrâ όηόάόχ χύχβη Baeozë. χύχβη χοΐίη ajinn jawanz Βαβοαο marpai>fäh 

uärilüäi) χύχβη Dereede Baesan χο)ή Dzandan modon Dër eartsë Baecao χο]ϊΓ 

1 Β: emgen 
2 Β: ΰχΰχβββ 
3 Β: elmea 
4 Β: st^raanaa 
5 Β: mojjooeio 
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172 Λ. ΚόΧΑ-TAS 

■sar noyoe in im ζ, wë. t'ûnës τηαηβαν6 aenz. nuyeni) orDzë. yojir noyoe in1: 

,,en nùyenës ulän dzus Garwal marjeaD6 ûysen aenz BODôrae! sar dzus8 earwal 

nii) yojirie ûysen GeDz BODôrae!" oeoz yelëo ηύχβηη orDzë. ene yüyeniG moimös 

ηΤιχαη ulän dzus8 oarDzë noyoe in garDz irDzë. en yüyen erainz nut'aGt'ä irnzë9 

am saeyannä nzaragDzë. 

Wedding songs 

Magna t'uraen 

magadin amrag ënzinë 

mart'asgui χolös Dzoriorä 

ercenb ur°Gsan yjagi ts in 

eBDëD awya η yälBar 

ernë ôesôn χα ts'amaee10 

erGtilën awya11 η gunoz in nzä. 

χα Dann uragsan yälgi ts'in 

yaoäo awya η yäl nar sä 

yariDä ôesôn yü ts'amäe10 

yaruläo awya11 η guudz in nzä 

yadam bügd in gat'ü [sä] 
yaerilDz yunneluz jawärae 

yaerÜDz yùnoelDz ja η boI 

yaert'ä saenio olan [sü] 
yüni um zur Güts'ürjgüi 

Güts'ilDz yelwel go'tst'ä 

yùlënz yùnDelDz jawärae 

yùlëDz /ÛTivelnz jaB boI 

yûndefë saenie olan [sä] 
Dzän eets'ü BoloB'ts 

Dzamär örön jawan 

Dzayirgä η güs'ü boIol'îs 

yôrein ôr\Gôr Bolon [sü]. 

6 Β: τηαηοαβ 
7 Β after in inserts: yùyenD yelnzè 
8 Β: ts'içs 
9 Β: inserts: -saen saeyan amnarnÉ 

10 B: ts'amaçGâ 
11 B: awDciG 
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DARIGANGA FOLKLORE TEXTS 173 

χ öl ô g ni du 

morin υΗχ χομτχαη 

τηοτΰοχίη χηηηαψ' guruwxan 

moriläD irsen uraüD min 

odö moriläD Buts'ärae 

ùnigen ηϋχ χορτχαη 
ÜDin xunDaq" auruwxan 

ûïlëD irsen urgûD min 

odö moriläD Buts'ärae. 

Funny questions 

galgui Buts'alDag t'ogö xeDet'ë wë 

galü naxäni sÙGë ëagsan Byslag xeDet'ë wë 

arjts'in Gôrèts'in Get'el 

num säDag Win alag jum 

argaltfin t'ideaWin ββχβη 

arag sawar Win alag jum 

argal in ts'än 

arxäjt'l-sarxäjt'l12 

fü Gen 2 Büwä. 

u d in ûβ 

ali Ger südug nut'agt'ä 

αχ t'omot ni Win ner χβη Gedeo wë. 

Bénédictions 

β er in jôrôl 

sùilDzmûr saexan t'ön nër 

sûId ferner neleGDz ënz 

Barün dz in χαηίη ts'in t'oleoegör 

Bat'alag sülDin Deleer in 

Bat'alag βύ,Ιηίηγβη ats'är 

Bagts'ül χάχβτ) Déleernë 

12 ß: yûryët'l 
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174 A. ROXA-TAS 

γβτχιο nëDeG yälcär 

yarln ojunfan ts'uclän 

yarln ojunt'anlyän ats'âr 

yamug yäyeu BoloBsuran 

ôwGôn aôksin nasfanfä 

ôrin ûjin nôyjtôfë 
ôreôn Dôlën ts' erjgelf en 

ôDûr sôneûi ts'erjgelDeG 

jôrôl fawiy tawjâ. 

Aryln jôrôl 

fer\gerë narni Baeeylsan 
isaorna linyuaen yélwert'ê 

Bat saeyan Bûryerïa 

Bafçulan iy foc δη Dêr faliBDi énz. 

ajria ts'acän DêGêr çarsan 

ajria saeyan saryaDt'ä 

arBan gut Ban focôn Dëaër Bar dz ëui. 

Preising song 

morni maefâl 

Dzâ! Dôrwôn sojôfâ 

Dzasmal Dôrwôn furaefa 

ts'olmun yojir nûDefë 

ts'onin yojir nziyfë 
ur't saeyan yûDzûfë 

uraumal saeyan sdlt'ë 

BûDÛn tsulünD BûDùrDaûi 

Bûets'im13 yalünD säDaDeui 

gaBt'agae tsulünD BûDûrDGûi 

gar\ yalünD sâDaDGui 

caeyänfä saeyan yôlôG. 

13 Β: Bûet'mel 
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DARIGANGA FOLKLORE TEXTS 175 

Folksongs 

dzor δη 

i) λ or δη Dzorön vlän sä 

bzoIögI η vômÔD morDörae 

Dzorsan ravzaran χοΐ sü 

Dzorigö Bit'ê τηοχδταβ 
t'alin χόηιή arwin sä 

t'awinz imt'än jawärae 

t'anil ηόχδάό ts'in olon sä 

nzorigô Bit'ê τηοχδταβ 

êηger eaDzärin χοΐ sä 

ert'elsêgêD mornärae 

er\gin ηόχηό ts in olon sä 

Dzorigö 
Bit'ê τηοχδταβ. 

Ώΐάχαη sargae Α. 

Ώϊάχαη sargalin dîogsôud in 

t'omô τηΰ,χάε DasaräD waen 

ιιζάχαη t'üni äsinn in 

Diet'ael mü/ae ouüüd waen 

Xojir mort'ë earärae 

χοηςοηη sirë Damniärä 

Xonsonguigï η bodboI 

Xojir nûnennë nulmust'ä 

DeweDZ Baegä nëwrï ts'in 

Dësër BariaD DarüläsDä 

DeηeL·zëD irsen Dzet'eeli ts'in 

odö jügär Dogt'öno 

ΰχτϊη Dîiani ts'ulü 

ùjir uäräi) jäyji 

ùjih xojir t'anarig 
üaelDz xelëD jäxü 

T'ag sirë nut'ag ts'in 

t'awun or/gör naegaDz waen. 
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1 76 A. IiÔXA-TAS 

d ζ à χ an sar g ae B. 

ϋζάχαη sargaen αίχβηΐ) in 

t'omö mùyae. Dasaran 

Xojir mort'ë garan 

Xor\gorin sirë namnzin 

Xonsor\guigin hodboI 

Xojir nùDenDë nuilmusfä 

T'ag il sirë nut'ag in 

t'aivun ôrjgôr naeran 

t'ar]¥il Bag χίιηϊ ùr in 

t'anixgui xùnës Dae/iÈBaG Bilë. 

υΖάχαη sarg al C. 

ηΐάχαη sargalin ozogsôn 

t'omô ηιΰχαβ Dasaran 

ΒΪάχαη t'üni âsin r> 

seDeel τηΰχαβ gunan 

Xojir morte garâra 

Xor\grïn sirë i>ami>ïârae, 

Xonsogguigin dodboI 

Xojir nuDennë nulmust'ä 

oewenz Baega Dëwirigën 

Dësni ùDzùrër nogt'oeoz 

DerigilnzeDz Baega seDGilia 

odô jügar nogt'onog 
BuiläD irsen t'emëeen 

Burunt'ag ùDzùrër Doot'°eDz 

BuligaÏDz Baega seDGil in 

odô jügar Dogt'onog wä. 
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DARIGANGA FOLKLORE TEXTS 177 

The ladyu 

On.ce upon a time in the good old days [it happened] ! Once there was 
a manly girl who had a strong15 whitish horse, two asar16 yellow dogs and 
lived with her mother. The manly girTs mother was about to die. Before 
she died she gave the girl a pail and a broom [with these words] : ,,If you 
think of these two things, what you think and what you need will be fulfilled 
as you think of them, they have such magie power !" 

Owing to her manliness, the girl took a job in the stud of Khan Bayin 
to break in the unbroken horses, so strong was that girl! She was such a 

girl as could bend alone that huge black bow of this khan, which not even 
two men could lift and bend. 

Once when the girl set out for a long journey, she met the Mangus 
and [escaped by] going up two santal trees that were before her, and then 
the two yellow dogs appeared. The Mangus was scared of them and ran into 
a cave. The two dogs said: „Mind you ! If red blood cornes out of this cave, 

14 The word emegen is used by the Darigangas not only in the sense 'old woman, 
old lady' but also as a respectful dénomination in général for any woman irrespective 
of âge. The taie belongs to the so-called "dragon-killer" type (cf. Aarne—Thompson, 
The Types of the Folktales, FFC 74 1928, Type 300; cf. also Eberhard—BorataV, Typen 
türkischer Volksmärchen, Wiesbaden 1953, Type 220; Bolte-Polivka, Anmerkungen 
zu den Kinder- und Hausmärchen des Brüder Grimm I—F, Leipzig 1913—1931,1 p. 547). 
For the motifs of vessel and broom, probably not belonging to this type, cf. Stith Thomp 
son, Motif-Index of Folk-Literature, Indiana Univ. Press, printed in Copenhagen, 1955— 

1957; and Thompson—Balys, The Oral Tales of India, Bloomington 1958, no. D 1171.1.19, 
cf. also D 1470.1.19; W. Eberhard, Typen chinesischer Volkmärchen FFC 120, no. 63; 

Eberhard—Boratav, Typen türkischer Volksmärchen, Typ. 173. For the motif of the 

strong women cf. Thompson, Motif-Index, and Thompson—Balys, The Oral Tales 

no. F 610.0.1.1. For the motif of the helping dog cf. Thompson, Motif-Index, Thompson— 

Balys, The Oral Tales nos. Β. 421, Β. 524.1.1; Bolte-Polivka, Anmerkungen I, pp. 548— 

550; Aarne—Thompson, The Type, p. 45. 
16 The Dariganga armaç is most probably the detached derivative member of 

the doublet ermee-armaq 'manly, strong'. This seems to be supported by the fact that. 

on asking the meaning of the word, the informant immediately referred to the doublet 

ermeß-armac. For the individuel use of the second members in doublets, having had 

no original meaning, see L. Bese, Zwillingswörter in Mongolischen : Acta Orient. Hung. 

VII (1957), pp. 209—210. It may be of interest to note that the word ermec occurs in 

this same sentence. 
16 Neither my story-teller nor any other Dariganga informant of mine could 

explain what kind of a dog the asar would be. According to one of my Southern-Khalkha 

informant, the asar-Basar ηοχοξ is a particularly strong and wild dog often mentioned 

in folktales. In Mostaert's Ordos dictionary the word is registered in the form of asar 

with the meaning 'nom de chien' (Dictionnaire, p. 326). My informants feit no connec 

tion between this word and the word asar 'very, immensely' (LM asuri, asuru). The 

latter word recurs in Ordos in the form asur (Dictionnaire, p. 336 

6 Acta Orientalia X/2. 
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178 A. RONA-TAS 

the Mangus is dead. Mind you ! If yellow blood cornes, we two are dead" — 

and went into the cave. The girl descending from the tree, red blood was 

flowing out and the dogs were already appearing. 
The girl, returning, went home17 and was glad that her life had taken 

a turn for the better. 

Wedding songs18 

Farewell song to the new wife sang by her father caïled maanâ t'u rae η 

To your much-beloved mother 

Even from very far19 you should come back. 

You, the grass grown on the side of the ditch 

Can easily be eut [with sickle]. 
You girl, given in marriage, 
Are impossible to hâve returned. 

You, the nettle grown on rock, 

Are easy to eut with sickle, indeed ! 

You girl, given to a stranger, 
Are impossible to get back. 

The kin of your husband are hard [inded] ! 

Treat them with love and respect, 
If you treat them with love and respect, 
You will find kindly goodness. 
At a stränge place [you] the weak 

When [you are] treated with strength and mocked, 

[Yet] treat them with tolérance, respect, 
And if you treat them with tolérance, respect, 

4 
17 Variant Β inserts a more profuse closing formula: . . . leading a good life. . . 

18 
Düring my stay among the Darigangas I succeeded in recording abundant 

material on the local wedding customs. Since I intend to publish this material in the 

second half of the présent sériés of papers, I shall restrict myself io the most important 

relations concerning the texts bere published. On the day following the wedding feast 

the relatives go to see the young couple who had moved in a new yurt. On this occasion 

another game of funny questions and answers is played, samples of which can be found 

in the 'funny questions' published below. The relatives praise the beauty, the wealth 

of the new wife, especially the so-called iiBni χΰη must distinguish himself. Afterwards 

the mother of the new wife gives présents to the relatives of the young husband. Then 

they drink the farewell toast and the relatives are called on to leave (χυΐόοηϊ dû,). Having 

sung this, the father of the young wife sings a farewell song to the bride, the maçnâ 
t'ûreen. The young wife is not allowed to accompany the guests to the door. 

19 
Literally 'from unforgettably far'. It is used to express exaggeration. 
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DARIGANGA FOLKLORE TESTS 179 

You will find respectful goodness [indeed] ! 
If it were terribly bad20 for you, 
Just go along your way21 

Should your [lot of] subordination be bad 
It will be just like the colour of the snuffbox22 [indeed] ! 

The farewell song called "Expetting song" 

The horse has two ears, 
Our farewell cups are three, 
Relatives of ours who deigned to corne24, 
Please deign now to leave. 

The fox has two ears 

Our farewell cups are three, 

Relatives of our who were kind enough to corne, 
Please deign now to leave. 

Funny questions 

How many cauldrons have you in which you can cook 

without fire? 

How much cheese do you have made of goose and 

hen milk? 

Being hunters and game-chasers, 

Why have you not bows and quivers? 
Being dung-gatherers and fuel-collectors, 

20 BZân oets'û literally 'so very bad as the big éléphant*. Degree of exaggeration. 
21 Dzamâr ôrov jawa- 'to go along the way' i.e. against your fate. Cf. Kalm. 

of/·'- 'gegen etw. gehen' (Bamstedt, KalmWb., p. 299b). 
22 The last line of the song seems to he an oracular formula. According to a Mon 

gol popular belief, as a Southern-Khalkha informant of mine has told me, one's destiny 
can be foreseen from the changes in the colour of the snuff-box. The line means: fate 

has determined your way, your life will be such as appointed by fate, as shown by the 

change of the colour of the box. 
23 The Dariganga word χοΐόβ is derived from χδ- 'to drive, pursue, expell' (LM 

коде-). 
24 morilâD ire- is a phrase of respect meaning nothing more than 'deigned to 

corne' and not 'came riding'. Cf. below morilad Byts'araç, KhL chojmor morilz suugtun 

'пожалуйте на почетное место' (inside the tent), Ord. eert'e morilo- 'veuillez entrer 

dans la maison' (Dictionnaire, p. 467b). The verb ùile- in the phrase ûileD irsen below 

has the same function. 

6* 
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180 Α. RÖNA-TAS 

Why have you no baskets, shovels? 

Beyond the manure 

Higgledy—piggledy, 

Why have you settled down?25 

The question at the door 

In what tent do you live, which is your native land? 

What are the names of the respected eider members of your family?26 

Tent bénédiction27 

Above the plaited beautiful top-ring of the tent 

Spreads himself the protecting spirit.28 
At the head of your right and left tent-lattice 

The strong protecting spirit has spread himself. 
And thanks to the strong protecting spirit29 
The little ones, the children are increasing. 
At the closing-opening door 

The föreign sages30 are gathering. 
Thanks to the foreign sages, 

Every child is developing. 
With the old, white-haired, aged people, 
With their mates of like age 
In great peace, happy with one another 

Being glad day in day out together 
To this I pronounce my bénédiction ! 

25 Part of the wedding guests make themselves comfortable between the f ire - 

place and the door, in front of the box containing the manure for fuel. 
26 

αχ t'omö't literally 'your esteemed elder brothers'. The question here refers 

to the name of the clan. Cf. Ord. i'f:-/e'l'en t'omö't'en 'les autorités, les chefs responsables, 
les notables' (Dictionnaire, 667h). 

27 This is said when a new tent is dedicated to use. The texts of two Khalkha 

tent bénédictions in my possession, running into 69 and 61 lines resp. are more detailed 

and also différent, from this Dariganga variant. Thev dwell upon even the smallesf 

part of the tent. 
28 For the suId t'egegr cf. W. Heissig, Mongolisches Schrifttum in Linden-Museum : 

Tribus VIII (1959), pp. 41—50, which see for further literature. 
29 i. e. 'to its bénédiction, protection'. 
30 This has to be a lamaist term like su II) t'egger, but it is from other sources 

unknown to me. 
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DARIGAXGA FOLKLORE TEXTS 181 

Brandy bénédiction31 

The celestial sun-made 

Lotus-flower-shaped 

Strong nice evaporating cone 

Was placed on a supporting cauldron, 
Made from the buttermilk of koumiss, 
The wounderful koumiss-wine32 

was obtained from above thirteen cauldrons. 

Praising of the horse 

Hey ! Four-eye-teethed, 
Tamed four-hoofed, 

Two-morning-star-eyed, 

Two -wolf-eared, 

Fine, long-necked, 
Fine bushy tailed, 
Not stumbling over big stone, 
Not recoiling in oppressive heat, 
Not stumbling over a flat stone, 
Not recoiling in arid heat — 

Wonderful, beautiful saddle-horse ! 

The ambler 

Ambler, ambler, red, hey ! 

Ride with the reins kept tight ! 

The distance of the place where you are going to, hey ! 

Do not slacken in your endeavour ! 

Many are the Valleys of the plain, hey ! 

Go, slackening-tightening !33 

31 A truncated cone ( Bürger) made of playwood is put over a cauldron on a fire 

plaoe. A vessel with a handle is hung into it, then the whole is covered with another 

vessel filled with cold water, having a spherical bottom. Koumiss buttermilk (ajrio 

ts'açân) is poured into the cauldron. That the spirit is distilled thirteen times is, of 

course, a poetical exaggeration; doing it two or three times is considered sufficient 

for everyday purposes. 
32 This is, in fact, koumiss buttermilk further fermented. 
33 Viz. the rein. An expression for very quick riding. 
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182 Α. RÖNA-TAS 

Many are your familiar friends, hey ! 

Do not slacken in your endeavour ! 

The distance to the southern side of the hills, hey ! 

Start riding early34 

Many are your common comrades, hey ! 

Do not slacken in your endeavour ! 

The Utile yellow-boy 

(Variant A) 

The trot of my little yellow-boy, 
His gait35 has turned bad3e 

Because of the little one's character 

My heart is badly distressed. 

Go away with the two horses 

Ride over the top37 of the Khongor 

Remembering the unspent night 

My two eyes are tearful 

The flapping roof-top feit 

Is fastened with a rope38 
Your heart having become unsteady 
What shall I now calm it with? 

A cattle-sized stone 
How would be shifted by the torrent? 

How would you two, of the same age 

Be spoken [ill] of? 

The top of the Tag,39 the native land, 
Their five colours blend.40 

34 Contraction from ert'els χϊβεΏ 'to get up early, to begin early' cf. Ord. ert'eles 

ве- 'faire quelque chose assez matinalement' (Dictionnaire, p. 248a). 
35 t'omô 'aquired ability, persistence' cf. LM tomuya refers here to the persistence, 

the tenancy of the horse. Cf. Ord. t'omô pasurapzi '(le malade [a perdu l'usage de ses 

membres] a l'agonie ou par paralysis)' Dictionnaire, p. 667a. 
36 

mûyae 'bad, awful, imperfect'. Cf. LM mayuqai. Here: 'to become very bad'. 
37 The word sirê meaning 'table, low, flat little table' is also used for denoting 

ground forms. It also means the top of a mountain resembling the surface of a table, 

the form of a coffin. Cf. KhL sirêê 'возвышенность'. 
38 

DarûlâsDâ, indstead of Darûlâts'uâ. 
39 A geographical name Teg can be found in Kazakevic's тар, op. cit. 
40 Because his eyes are filled with tears. Cf. Variant B. 
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The little yellow-boy 

(Variant B) 

The step of the little yellow-boy, 
His gait has turned bad. 

Going away with two horses, 

When riding over the top of the Khongor 
I think of the unspent night, 

My eyes fill with tears. 

The top of the Tag, the native land 

Their five colours blend into one, 
The spoilt little child 

Is seared away from unknown people. 

The little yellow-boy 

(Variant C) 

The trot of the little yellow-boy 
His gait has slackened very much. 

On account of the little one's character 

My heart is badly distressed. 
Go away with two horses, 
Ride over the top of the Khongor 

Remembering the unspent night 
My two eyes are tearful. 

The flapping roof-top felt 

Is fastened with the end of the rope. 
Your wavering heart, 

What shall I now calm it with? 

The camel coming howling41 
Is fastened with the end of the halter, 

My palpitating42 heart 

What shall I now appease it with? 

41 bujia- Чо howl (as a camel)' cf. KhL bujlach 'реветь, кричать (о верблюдах)'; 

or according to another variant 'pegged'. Cf. nu il 'peg, put through the nose of the camel 

for attaching the leading горе' (LM buyila), cf. KhL bujllach 'продевать кляп в ноздри 

верблюда'. In this sense the translation would be: 'a camel coming with a peg'. 
42 Cf. LM bulgila- 'monter en bouillonant (eau de source), palpiter, battre violem 

ment (coeur)', Ord. DZÙre'kyre BylgilaDZi wân 'le coeur bat violemment, le coeur palpite' 

( Dictionnaire, pp. 94a—b). 
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